
the quilts of arrange whatever pieces come 
your way, a collaboration between sheelagh 
boyce and annabelle harty, describe memories 
and stories from their shared experience  
over many years. there are a series of themes 
that run through their work, architecture and 
place being at the core of this. they take their 
moment in the life of a building and describe  
it. there is no two dimensional representation 
of what they see – it is their imaginings – the 
view through the building, what grows around 
it, the season, the time of day, the optimism of 
the architect’s intent. this is the starting point. 

the form and construction of a quilt gives 
awpcyw the place they need to speak their 
language. the layers of story telling, the practi - 
cal connection to sleep and dreaming and 
the communal act of making between the two 
of them are essential. the fabrics used are 
garments of clothing from people they have 
known. they carefully unpick these to find 
the secret pockets of original colour in the 
seams that exaggerate the wear in the more 
faded  areas. these pieces (people) are then 
rearranged and reimagined to tell a new story. 

in the case of quilt 48 2023, they take the 
kings road house in la, designed by schindler 
in 1922 as an experimental idea for living, 
where two families could live under one roof, 
blurring boundaries and questioning the  
space between the interior and exterior of a 
building. the composition of the deconstructed 
pieces blurs the relationship between the 
building and the nature that surrounds it –  
the result lies somewhere between the clothes 
themselves, the architecture, the natural  
world it inhabits and a way of living. 

depending on the garment, an additional 
theme runs through their practice, which is  
the figure. they will take a single piece of 
adopted clothing, either for the nature of the 
pattern cutting, or the particular wear of its 
owner. they will then unpick and reassemble 
the pieces in such a way that either the 
garment itself or the negative space created 
around it, in some way describes the human 
form that inhabited the piece. 

in this exhibition there are three spaces. one a 
landscape, one a collection of figures, and one 
of dreams and sleep and outer space. 

in dialogue with the quilts of awpcyw martin 
boyce will exhibit a series of sculptures includ- 
ing two new ‘chain mobile’ works made 
specifically for the exhibition. the sculpture the 
light pours through 2018 takes the form of an 
upended bed frame with a fringed lantern hang-
ing from its headboard. the bed could be seen 
as some kind of marker between the awakened 
state and that of sleep and dreams, while the 
lantern beckons us across the threshold. 

figures also make an appearance in the form 
of two standing lamp sculptures, dead star 
(cardinal) and dead star (author) 2017. each 
of the sculptures’ light fittings have been cast 
in bronze shifting their purpose away from 
objects that produce light to sculptures that 
occupy space and time. these tall slender 
figures inhabit the gallery space like isolated 
characters in a stage set. 

the two most recent mobiles attempt to 
channel the physical and emotional presence 
of the weeping willow tree in a sculptural  
form. using painted steel chain and perforated 
aluminium the mobiles collapse the natural 
form of trees with an industrial landscape.  
on one hand the mobile is no more than the 
sum of its parts; painted chain, steel bars 
and a yellow or white perforated disc and yet 
simultaneously the image of a willow tree  
set against the sun or moon comes into play.  
filtered through an industrial palette of mate­
rials, the long chain ‘branches’ hang close  
to the ground amplifying the presence of gravity 
and imbuing the sculptures with a weighted 
sense of melancholic beauty. 

the figure and landscape reoccur throughout 
the exhibition. a quilt is traditionally used to 
cover the body for warmth and sleep but here 
the quilts are suspended in space revealing 
their two sides. only one lies horizontally, its 
image based on a reflecting pool from a carlo 
scarpa cemetery, close by hangs one of the 
mobiles. the proximity of sculpture and quilt 
begin to form a landscape while elsewhere the 
two metal lamp ‘figures’ are in conversation 
with quilts made from deconstructed steel 
workers tunics. in a different room a new quilt 
based on a scene from the film 2001 a space 
odyssey is shown alongside the upended bed 
sculpture. a fabric and thread translation of 
an image of an imagined future framed by a 
place for dreams.



september 8 – october 27, 2024 

1	 martin boyce: the light pours through, 2018
2	 awpcyw: quilt 56, 2024
3	 martin boyce: dead star (author), 2017
4	 awpcyw: quilt 55, 2024
5	 martin boyce: dead star (cardinal), 2017
6	 awpcyw: quilt 54, 2024
7	 awpcyw: quilt 48, 2023
8	 martin boyce: your sky all hung with jewels,
	 2024
9	 awpcyw: quilt 36, 2022
10	awpcyw: quilt 49, 2023
11	martin boyce: in starlit nights, 2024

the day before sewn into sleep

arrange whatever pieces come your way 
and martin boyce

1

2

3

4

5

6

7

8

9

1011


